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1989 The Musi ca
script: kris kenp

notes: have nusic playing throughout, at |ow volune
during the dialog

H gh school hal |l way

A battery of high school |ockers. A banner, that
reads: 1989 Honecom ng Ganme - Friday.

NARRATOR
Wel cone to 1989 the nusical.

This is an interactive nusical, meaning that you, the
audi ence, will be participating.

Bef ore each scene starts, we will instruct you as to
what you are portraying. |If you do not wish to
participate in the scenes, nove yourself to the back of
t he audi ence.

This nusical is based on a true story.

Al nost everything you re about to see actually
happened.

This story takes place during the |ast week of 1989.

At the tinme, | was in 12th grade, attending a private,
Christian school. After school, and on the weekends, |
wor ked at McDonald’s. Mst of ny coworkers attended a
public school, whose football team was our rival

During this musical, you will experience |oud nusic,
lights, and you will be guided to nove around by our
ushers, who are dressed in white. W encourage you to
dance.

Wil e the nusical is happening, we ask you to pl ease be
respectful and refrain fromusing your cell phone.
This is 1989 after all.

I f you must make a call or answer a text, please use
t he hallway | obby area, which is also the snoking area.

Feel free to take photos. Also, you will be given an
opportunity to take photographs with the cast and crew
after the show

Fol l owi ng the show, there will be a 15 mnute
interm ssion, then a dance party.



W&l cone to 1989 the nusical.

NARRATOR

KRI S

JOCE

KRI' S

JOCE

It was 1989. High school. It the was final week of
school before summer.

Everyone was excited to get out of school. You could
feel it in the air, the possibilities. Anything seened
possi bl e.
In this opening scene, you, the audience, are
portraying high school students. You are excited that
this is the | ast week of school.
When you hear the bell ring, that is your cue, that
you' re getting out of your last class, and you're
headi ng home for the day.
It all starts when the bell rings.

The bell rings.

The nusic starts.

"Don’t you forget about ne" - Sinple M nds

The song ends.

Kris Kenp and Joce Lin enter the stage. They are

weari ng backpacks. They have Casi o or Sony

Wl kmans on their hip.

Joce pulls a cassette tape out of her backpack and
hands it to Kris.

note: Another song plays at | ow volunme during

di al og. Maybe "I touch roses" - Book of Love
KEMP
Fi nal week of school, then we're free.
LI N
You' re free. | still got three nore years.

(beat)

You are going to graduate, aren’t you?
KEMP
Let’ s hope so.
LI N

Are you going to the party after the honecom ng gane on
Fri day.



KRI' S KEMP
The party?
JOCE LIN
You' re a senior. Didn't you get invited.
KRI' S KEMP
(beat)
Oh yeah. That party. Yeah. 1'mgoing. Definitely

going to the party.
(beat)
Are you goi ng?

JOCE LIN
Yeah. | got an invite yesterday.

KRI S KEMP
Cool .

JOCE LIN
| made sonething for you

(reaches into backpack, pulls out m x

tape, hands it to Kris)

KRI S KEMP
(l ooks at m x tape)
A m x tape.
(1 ooks at Joce)
Thank you.

JOCE LI N

| put sone of the nore obscure bands on there. d an of
Xynmox, Peter Murphy, Echo and the Bunnynen.

KRI S KEMP
Cool .
(checks wat ch)
| gotta be at work.
(holds m x tape up)
Thanks for the m x tape.

Kris wal ks away.

NARRATOR

| worked at McDonald's, so after school, | would wal k
there, with ny uniformstuffed in nmy backpack. GCetting

the mx tape put nme in a good nood.

Joce al ways nade

the best mx tapes. It was going to be a beautiful

day.



School Campus

Kris continues wal ki ng through the school canpus,
and to the sidewal k that runs al ongsi de the road
that | eads to work, his job at MDonal d’s.

Si dewal k
Kris is wal king on sidewal k.

Kris slips mx tape into cassette player. Puts on
headphones. Presses pl ay.

The nusic starts.
"Evel yn" - d an of Xynox

As Kris walks to work and the nusic fills the
room he starts walking in rhythmto the nusic.

Kris enters the audi ence and everyone dances to
t he song.

The next song starts.

"I Ran" - Flock of Seagulls

Kris dances with the audi ence.

Near the end of the song, he returns to the stage.
He conti nues wal ki ng, bopping to the nusic.

A passing car slows down, riding alongside Kris.

The driver and a passenger in the backseat, both
appearing to be 17 years old, are eyeing Kris.

DRI VER
Here's one. Get him
PASSENGER
(to driver)
Sl ow down.

(to Kris)

Bl uebird. Gaywad!

PASSENGER | eans out the w ndow and throws a bag of
| eftover Taco Bell food at Kris. It knocks his
headset off.

The nusic stops abruptly.

The kids are | aughing as the car races away.



Kris looks at themand flips themthe bird.

KRI S KEMP
Asshol es!

Kris watches themdrive off.

NARRATOR
| was covered in Taco Belle. | snelled |ike hot sauce
and beef. | looked Iike a walking burrito. At |east |

had the m x tape.
He picks up his headset, and earphones, w pes it
of f, then puts his headphones back on, and
conti nues working to work.
He presses pl ay.
The nusic starts.
"Shout" - Tears for Fears
He arrives at MDonal d’s.

NARRATOR
| arrived at McDonal d’s, where | worked after school
and on t he weekends.

McDonal d’s - Lobby

NARRATOR
Thi s next scene takes place in McDonald s. You, the
audi ence, are portraying MDonald s custoners. You
don’t really have to do anything for this scene.

The nusic starts.
"The Ghost in you" - Psychedelic Furs
McDonal d’s. Lobby.

M. Hof fman, the manager, is sweeping the floor.
He eyes Kris.

MR HOFFMAN
What happened to you?

KRI S KEMP
Sone assholes. Threw Taco Bell e at ne.

MR HOFFMAN
Why ?



KRI S KEMP
| don’t know.
MR. HOFFVAN
Did you know t henf?
KRI S KEMP
No.
MR HOFFMAN
Well, hurry on up. You're |late.

Kris wal ks into McDonal d’ s bat hroom

McDonal d’s - Bat hroom

Kris enters bat hroom and changes into McDonal d’ s

outfit. He exits bat hroom

McDonal d’s - Lobby

He exits bat hroom wal ks through McDonal d’ s | obby,
and enters the crew area behind the counter.

McDonal d’'s - Crew Area

He wal ks past a guy at the cash register and

anot her guy on the grill.

He wal ks to the manager’s offi ce.

The manager, M. Hoffman, is on the phone, a
rotary phone, with a trenendously |ong cord.

Kris peeks into M. Hoffrman’s offi ce.

MR. HOFFMAN
(speaki ng i nto phone)
Hang on.
(speaking to Kris)
You’' re working register.

KRI' S KEMP
| don’t know register.

MR. HOFFMAN
(pl aces hand on phone)
You were trained | ast week.

KRI S KEMP
That was a week ago. And

M. Hoffman, busy with his phone call,
door.

cl oses the



KRl S KEMP
(conti nued)
it was only half an hour.

(beat)
Crap.
Kris approaches the register and | ooks at the
buttons. He's pressing them testing them out,
trying to get famliar with the machi ne.
The other guy on the register, noticing Kris
appears perpl exed, approaches him
DANNY

You | ook Iike you don’t know what you’re doing.

KRI'S KEWP
| don’t, know what |’ m doing.

DANNY
These are the main buttons, for the nost popular itens.
These green buttons on the side, that’s for the up
sell, supersize. This equal button is for the total.

KRI' S KEMP
What about these buttons? They re scratched off.

DANNY
Uhhh. That’s not good. Hu-hu-hu.

Kris runs over to another register and | ooks at
the buttons, then grabs a pen and wites on his
regi ster.
(conti nued)
That’ s not good, either.

KRI S KEMP
What ?

DANNY
W just got a bus.

NARRATOR
Now, you, the audi ence, are portraying hungry bus
passengers. You ve just arrived at McDonald’ s, and
you' re at the counter, ordering food.

The ushers gui de the audi ence toward the register.

KRI 'S KEMP
Cr ap.



Danny brings up his ghettoblaster, his boonbox, a
portabl e tapepl ayer with huge speakers, and begins
pl ayi ng mnusi c.

KRl S KEMP
You’' re gonna get in trouble.

DANNY
(to Kris)
He’s on the phone in the office.

As the sounds of heavy netal start playing, the
boonbox eats the tape.

Kris notices.
Shit. It ate ny tape.
(to Kris)
You got any nusic.

KRI S KEMP
Yeah.

Kris pulls the tape fromhis nearby Casi o Wal kman
and slips it into the boonbox and presses "play".

The nusic starts.
"Lips like sugar" - Echo and the Bunnynen

An 80’ s nusic song plays as Kris Kenp and Danny do
their best to handle the large crowd of custoners.

Hal f way t hrough the song ..

DANNY
This sounds |i ke fag nusic.
(beat)
Ch, | get it. You re a progressive.
KRI S KEMP
My friend nmade it for ne.
DANNY
Are you a new waver? Hu-hu-hu. | gotta fast forward
this.

Danny fast forwards the tape to the end. The next
song starts.

"Love like blood" - Killing Joke



DANNY

This is nore like it.

Kris

funbl es through the orders, grow ng nore

exasper at ed.

He grabs a soda and knocks it onto his register,
which fries it, rendering it usel ess.

Danny noti ces.

DANNY

You’re crazy.

As the song ends, the ushers |lead the crowd away
fromthe stage

The manager, still on the phone, wal ks out to the
front cash register area, the | ong phone cord
trailing behind him a dangerous booby trap
tripwire at neck height.

VR, HOFFNVAN

What happened?

DANNY
Kris Kenp

KRI' S KEMP

happened.

| accidentally knocked over, accidentally, a coke and

it -

VMR, HOFFNMAN

(interrupting)

| don’t wanna hear it. Now | gotta call repair.

Dagnabi t .

(checks wat ch)

My 10’ o’ clock are coming in. |’'Il put them on

regi ster.

(to Kris and Danny)

Danny, Kris, you got a 15-m nute break.

(to Ben)

Ben, you got a 15-m nute break, too.

Kris,
room

Danny, Ben grab a soda and head to the break
then exit the backdoor, clinb the |adder to

t he rooftop.



10.

McDonal d’s - Rooftop

Ben lights a cigarette. Ben pulls a bottle of
whi skey from hi s pocket.

NARRATOR
For our breaks, we'd exit the backdoor and clinb the
| adder to the rooftop. | was actually pretty shy at

the tinme, so would usually just listen as ny co-workers
chatted and snoked.

Qur McDonal d’s sat on the corner of a shopping plaza,
at a mgjor intersection (Okeechobee Boul evard and
Mlitary Trail) in West Pal m Beach, Florida. From our
perch on the rooftop, we watched the world of Florida,
1989, go by, in the formof cars with

fashi onabl y-dressed hi gh schoolers, with friends, on
dates, on their way to parties, the novies, and Pal m
Beach, where the make out sessions happened.

These were warm summer ni ghts, and anyt hi ng seened
possi bl e.

Cel | phones, at |least the kind you have in your pockets
right now, didn't exist. At this tine, the cell phones
that were around, were rare. And they were called car
phones, as they were usually the seen in the fancy cars
of rich people, sonetines only on TV.

Texting wasn’t invented. People actually talked to
each other. People actually had conversation skills.
The conversations were nore authentic. No tinme to wait
an hour before sending a clever text that you copied
fromthe internet. And social nedia was actually

tal king to soneone face to face.

Sonetinmes | feel that the deluge of technol ogy has
crippled us from maki ng real human connections. Being
a wtness to different decades enables you to see the
dark side of progress.

They bring the boonbox up. The nusic starts.
"Under the MIky Way" - The Church

Ben and Danny and Kris sit on the rooftop by an
i ndustrial AC unit.

Ben pulls a bottle of rumfrom his pocket,
unscrews the cap, pours sonme into the cup of coke
that Kris is holding.
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KRI' S KEMP
What are you doi ng?
BEN
Making it better.
KRI' S KEMP
Uggg. Snells |ike gasoline.
BEN
Just drink it you pussy.
Kris Kenp shoots Ben a | ook. Ben glares at Kris.
BEN
It" 1l put hair on your balls.
DANNY
He doesn’t have any.
KRI S KEMP
Screw you.
DANNY
No thanks. Hu-hu- hu.
(to Ben)
Told you he’s a fag.
Ben takes a long swg fromthe bottle.
Kris takes a big drink fromthe coke.
BEN
You a gaywad?
KRI S KEMP
No. I'mnot a gaywad. | like girls.
DANNY
He drank it. This |I’ve got to see.
Kris holds the cup to Ben who fills it with nore
rum
(conti nued)
No way.
Kris | ooks at Danny and then slans the rum
BEN

Now you’ re tal ki ng.
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DANNY
Oh shit, he’s drunk.

Ben puts his hand in the air as if to say "I
didn’t make himdrink it".

DANNY
(to Ben)
You going to that party this weekend?

BEN
VWhi ch one?

DANNY
Roger’s house. The one with the hot sister.

BEN
Yeah, I'lIl go. You got a flier?

DANNY
"1l bring it to work tonorrow.

BEN
Cool .

KRI' S KEMP
| wanna go to the party.

Ben and Danny | ook at each other.

DANNY
No fags all owed.

Ben and Danny | augh and hi gh-five each ot her.

V.O. - M. Hoffman
Breaks over. Need you guys back.

Ben, Danny, Kris prepare to clinb down the |adder.

KRI' S KEMP
" mnot a fag.

BEN
You're in the marchi ng band.

DANNY
So that makes you a band fag.

KRI' S KEMP
(beat)
But I'’mnot a fag-fag.
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Kris, Danny, Ben return to the McDonald s crew
ar ea.

M . Hof fman, the manager, wal ks into the area.

McDonal d’s - Lobby

MR, HOFFNVAN

Danny, you're on register. Kris, you re on register.
Ben, you're on grill.

KRI S KEMP
| don’t know how to work register. And it’s broken.
MR. HOFFMAN
Use that one next to it. |f you have any questi ons,
Danny can help you. [I’'ll be in ny office. Looking at
the ... reports. Don't bother nme. Unless it’s an
enmer gency.

Danny and Kris | ook out at the audi ence.

NARRATOR
| was drunk. | didn't know how to work the cash
register. And a |lot of people arrived, a |ot of kids
fromthe school I went to. This was going to suck.
The nusic starts.
"Where is ny mnd?" - The Pixies
Kris | ooks out at the audience in horror.
KRI S KEMP
Wiere' d all these people cone fron? Ch crap, | know

that person. I know him And her. And her. They go
to ny school
(pull's McDonal d’s hat down | ow to hide
identity)

A preppy-1ooking GUY and G RL approach Kris’s
register.

Kris approaches the cash register.

NARRATOR

Then | saw the coupl e approach ny cash register up
close. Ughhh. It was Robby and Wendy.

Wendy was in ny math class. | had the biggest crush on
Wendy. She had bl ack hair that | ooked |ike a birds
nest that went through foreclosure: unruly, tangled,
and full of possibilities.
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She was petite. She was pale. And, wait for it, she
had bi g boobs.

| Iiked her so nuch that | went through the phone book
| ooking for her last nane. There was forty of her |ast
nanmes and | called every single one of them | was
persistent. (W never kissed or even went on a date,
but at least I tried.)

Anyway, back to the present. She’'s here with her date.
Looki ng cute as ever.

|’ma senior. |’ m supposed to be cool.
| was a little drunk, a |lotta enbarrassed.

KRI' S KEMP
H, welconme to McDonald’s, can | take your order.

ROBBY
(1 ooking up at nenu on wall behind him
Yeah, we’ll have a -
(notices Kris)
Hey. You go to King s Acadeny. You' re a senior,
right?

KRI S KEMP
Yeah.

VENDY
You're in ny math cl ass.

QUY gives G RL an incredul ous | ook.

KRI' S KEMP
Yeah. | had to take it to graduate.

VENDY
It’s no big deal.

NARRATOR
It’s no big deal. Those were the kindest words ever
said to ne. At least within the last 48 hours. Then
again, | lived, and still live, sonetines, in a world

of ny own inmagination.

ROBBY
Il have a Big Mac, large fries, medium coke, and an
appl e pie. And whatever she wants.

VENDY
['Il have a filet-o-fish, small fries, and a snal
sprite.
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KRI 'S KEMP
Woul d you like to super-size that order, for only $1.25
nor e?

Wendy and Robby | ook at each ot her.

ROBBY
Sur e.
KRI' S KEMP
That’ Il be $6.53. Is that for here or to go.
ROBBY
Go.
VENDY
(overl appi ng)
St ay.
GQuy looks at girl. Grl is looking at Kris, then
notices GQuy is looking at her. She turns to | ook
at CGuy.
Quy | ooks at Kris.
NARRATOR
Stay. | think she’s trying to tell ne something. |
think she wants ne to stay.
ROBBY
St ay.
KRI S KEMP
kay.
The nusic starts.
"Head over Heels" - Tears for Fears
"Space Age Love Song" - Flock of Seagulls
NARRATOR

Stay. That’s the answer | was hoping for. She wanted
to stay with me in this McDonald’s. Forever. W'l
dance to 80's nusic, and we'll go to the rooftop, eat
ice cream wth apple pie, we’'ll count the stars, and
we'll grow old together. And since we're at

McDonal d’s, we’ll grow fat together. But because we're
growing fat at the sanme tine, we won't notice it.

W' Il never run out of food because we're at

McDonal d’s. And when the nucl ear war conmes, we’'ll |ock
oursel ves inside. Everything will be perfect.
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Kris pulls out a tray, puts the food on it, and
wat ches them take a tabl e nearby.

He wal ks over to the table.
He starts dancing with Wndy.
The song ends.

BECKY
VW need you on drive-thru.

Becky hands Kris headset. He puts it on.

Kris and Becky at MDonal d’ s, working the
drive-thru area.

Kris is at the drive-thru station, putting burgers
into a bag. Becky is near the drive-thru w ndow.
They are weari ng headsets.

NARRATOR
| put on the headset. W took a few orders. A few
mnutes later, | hear a famliar voice placing an
order. It sounds exactly |like the voice of the guy -
V. O
Bl uebi rd! Gaywad!
NARRATOR
who threw the Taco Belle at ne. No way, | think to
myself. | turn up the volune. | go over to the

drive-thru canera. The same car. The sane asshol es.

Kris |l ooks at the drive thru canera, his
expressi on changes to one of recognition, then
sml es.

KRI' S KEMP
Hang on, Becky. | forgot the fries.

Kris takes the bag of food to the break room
opens the burgers, spits init.

Danny wal ks i n.

DANNY
What are you doi ng?

KRI 'S KEMP
(hol ds out the open burger to Danny)
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Danny spits in the burger. Kris folds it
together, puts it in bag, walks to drive thru.
Stops. Lowers his McDonald's hat. Hands it to
Becky.

Becky gives it to the guys. Kris waits anxiously,
wat ching them until they drive off.

NARRATOR
Returning to the drive-thru with the bag of
spit-burgers in ny hand, | was so nervous. Wat if
they sawnme. | |lowered ny hat.
At the sane tine, | felt so powerful. | felt
unst oppable. | felt |ike anything was possible.

Soneti nmes, at these nonents, is where the bad ideas are
born. Ones that are mxture of courage and stupidity.
Then again, sonetines it’s better to regret what you
did do than what you m ssed doi ng.

Kris grabs two apple pies and fills two cups with
ice cream pulling the Iever, then walks into the
| obby.

NARRATOR
| knew what | would do next. Everything would be
perfect. | got two apple pies and filled up 2 cups
with the soft ice cream | brought themto Robby and
Wendy.

Kris brings the desserts to their table.

KRI' S KEMP
Here you go. On the house.

Robby and Wendy give hima strange | ook.
(cont)
You know, for your date.

ROBBY
Thanks.

WENDY
(over | appi ng)
We're not a date.

Robby gi ves Wendy a crestfallen glance, then
regai ns his composure.

ROBBY
Yeah, we’'re just friends.
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KRl S KEMP
Wendy. Can | talk with you for a second? Privately?

Kris notions for Wendy to cone to another section
of McDonald’s. She does. As soon as they are out
of Robby’s view ... he places her hands on her
shoul ders.

VENDY
What are you doi ng?

KRl S KEMP
Look into ny eyes. Wat do you see?

VENDY
| don’t know. They’'re brown. Wth sonme yel |l ow specs.

She sniffs.
(cont)
Have you been dri nki ng?

KRI' S KEMP
Alittle.

VENDY
But you're at -

KRI S KEMP
(overl appi ng)
Ask me what | see, when | | ook into your eyes.

VEENDY
What do you see?

KRI S KEMP
The f uture.

He leans in to kiss her and she pulls away. He

| eans in closer. He kisses her. She pulls away.
They ki ss simnultaneously. A few seconds |ater, she
pul | s away.

KRl S KEMP
Let’s keep this our secret.

She wal ks of f, perpl exed.
(cont)
Wendy.

Wendy turns.
(cont)
We had a nonent.
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The nusic starts.

Song here.

"Space Age Love Song" - A Flock of Seagulls
cut this entire scene?

Gal axy Skateway - Skate Ni ght

NARRATOR
Every ot her Wednesday ni ght, Gal axy Skateway, a nearby
roller skating rink, would host a Skateboard N ght.
They’' d put |aunch ranps on the rink and all ow people to
ride skateboards. They'd play a different kind of
nmusic, the kind of nusic that ny friend Joce would put
on the m x tape.

"Push" - The Cure
"What’'s that song?" - The Repl acenents
"Coul d you be the one?" - Husker Du

NARRATOR
One night at the skate night, | net this cute pale girl
with short dark hair and eyeliner. W talked and even
skat eboarded a bit. She invited nme back to her place.
| had borrowed ny Dad’s Toyota Corolla stick-shift, and
| followed her back to her house. She lived in a
run-down area of town. W arrived and she leads ne to
her room

Her dad’ s sitting on the couch, with a beer in his
hand, hypnotized by the TV. | said hi to him He
m ght as well have been a scul pture.

| walk into her room She shuts the door. | sit on
the floor. She pulls out a record. The Smiths. She
puts it onto her record player. "The Headnaster

Ritual" starts playing.
The nusic starts

"The Headmaster Ritual" - The Smths
Sitting there, in ny long shorts, cut off t-shirt, a
bit sweaty fromskating, she sits closer and leans in
to me. She gets very close. | kiss her. And she
kisses ne. W start nmaking out. [It’s pretty
wonder f ul .
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NARRATOR

LI SA

KRI' S

LI SA

KRI' S

LI SA

KRI S

LI SA

KRI S

LI SA

KRI' S

LI SA

KRI S

LI SA

KRI' S

Then she pull ed away.

Wiy haven’t | seen you at school before.

KEMP
| don’t go to Twi n Lakes.

Oh.  Were do you go?

KEMP
Uh. King s Acadeny.

Oh. | hate that school. But it’s a good school. You
shoul d be proud to go there.

KEMP
Twi n Lakes is a good school, too.

You don’t have to say that.

KEMP
It is. Alot of ny friends at work go there. At
McDonal d’ s.

| used to work at Wendy’ s.

KEMP
You guys use real neat. Not frozen. The shakes are
good.

(beat)
What tinme is it?

(checks wat ch)
11: 20
KEMP
| gotta go. | got curfew
Curfew. How old are you?
KEMP

| still live at hone.

The G RL wal ks Kris Kenp out to his car. They
make out .
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KRI' S KEMP
1”11 call you

Kris drives off.

NARRATOR
| did call her, but she only called back once. She
sai d she was busy and she’'d see ne at the skate night.
| went and tal ked to her, but she was with sonme guys
and she was acting different.

Picnic bench. Afternoon. The King s Acadeny
campus.

Kris sits at picnic bench with his tupperware
| unchbox whil e other kids have their bag | unches.

NARRATOR
Even though | was a senior, | was still bringing ny
lunch to school. Mbst of ny classmates bought their
| unches. This, and the fact that | didn't really fit
into any of the cliques ... | wasn’t a jock, | wasn't a
nerd, | wasn’t the class clown, | wasn’'t the bad boy
... left me sitting with the leftovers in the
cafeteria. So, | started eating lunch at the picnic
bench in the canpus yard that sat underneath these
towering Australian Pines trees. | would sit there and

eat lunch with the 9th and 10th grade nerds. Al though
| tried to be nice to them friendships didn’t blossom
Why? They were weird and bitter and lived in a world of
their books or their conputers. At this tine, 1989,
conmputers were only for real nerds. No one knew that
25 years |l ater everyone would own a | aptop, a tablet,
or a smartphone to spend hours staring into.

Conver sati on about upconm ng Honecom ng Gane and
parties afterward.

NARRATOR
After lunch I had drama class. Everyone was in such a
food coma fromeating |lunch, including the teacher,
that even the bad acting | ooked good.

H gh School Drama Cd ass

Hi gh school drama cl ass.

Kris Kenp and Joce Lin.
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KRI' S KEMP
When | | ook at you, | see ny future.
NARRATOR
The words fell to the ground |Ii ke honesick earthworns.
JOCE LIN
There is no future.
NARRATOR
The bus turned the corner.
JOCE LIN
Except for a nuclear w nter.
KRI S KEMP
You don’t believe that, do you?
NARRATOR
The words hung in wind, |ike a broken cobweb strand,
hoping to find a nearby branch to cling to.
Wendy nods.
JOCE LIN
Don’t bother trying to lead a nornmal |ife because it’s

atrap. Be free. Al ways be free.

NARRATOR
Her words landed in his hands like a butterfly, only
for a nonent, before taking flight once nore.

JCCE LIN
Keep noving. That’s the only way to be safe.

KRI' S KEMP
Sounds |ike your running. Away. Wat about us?

NARRATOR
He asked, his voice crackling with earnestness |ike
static on an old record player. As soon as the words
| eft his nouth, he knew how trite they sounded.

JOCE LIN
There is no us.

NARRATOR
He opened his hand to find a worm The earthworm
| ooked at himand said "One day I’'ll be a butterfly".
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Respectabl e Street Cafe

Respectable Street Cafe. Cematis Street.
Downt own West Pal m Beach, Fl ori da.

Kris is waiting in |ine.

NARRATOR
On the weekends, the cool kids in nmy grade started
going a club in the dowmmtown area. The club was called
Respectable Street Cafe. Wiiting inline, 1’'d see al
the cool kids in ny grade, wearing trench coats, stone
washed j eans, doc martens, snoking cigarettes and they
didn’t even snoke.

Once | got inside and saw them on the dance floor, they
treated nme equally. Now that we were outside the ranks
of high school, they were willing to break the ranks of
their cliques.

| was still shy, but it was easier to talk to people
here, especially to girls. WMaybe they were drunk or
just happy to be dancing to nusic they |liked. Wo
knows? But | do knowthis: | | saw a girl dance to

t he sanme obscure song that | was dancing to, that we
had sonething in common. Join ne on the dance floor as
| enter Respectable Street Cafe.

Once inside, he sees Ben and Danny and Geri. Wen
Fugazi’s "The Waiting Rooni starts playing,
everyone, including the audi ence, slam dances.

NARRATOR
On ny first night there, I wasn't expecting to see any
famliar faces. But | did. | saw Danny and Ben from

work. And later, Geri arrived. This is when | was
i ntroduced to sl am danci ng.

The nusic starts.

“I"l'l Fall with your Knife" - Peter Muirphy
"Cuts You Up" - Peter Mirphy

"Crystal Wists" - Peter Mirphy

"A Light That Never Goes Qut" - The Smths
"Wai ti ng Room' - Fugazi

"Rain" - The Cult

"Hol | ow Man" - The Cult
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Everyone, including the audience, starts
sl am danci ng.

"No New Tale to Tell" - Love and Rockets
"Love will tear us apart” - Joy Division
"So Alive" - Love and Rockets

24.

"Lucretia, My Reflection" - The Sisters of Mercy

" Amadeus" - Fal co
"Chi na" - Red Rockers

"She’s lost control" - Joy Division
"Charlotte Sonetimes" - The Cure
"The Prom se" - Wen in Rone

"Don’ t Change" - | NXS

Kris puts in mx tape as he wal ks hone from party

or work.
Listens to nmusic as crowd dances with him

"Head over Heels" - Tears for Fears

"Space Age Love Song" - A Flock of Seagulls

" Amadeus"” - Fal co
"Don’t Change" - | NXS
"I Ran" - Flock of Seagulls

"Wshing (If I Had A Photograph of You)"
of Seagulls

McDonald's - Crew Area

McDonal d’s. N ghttine.

Kris and Becky are working the drive-thru.
and Ben are on the grill.

Fl ock

Danny
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KRI' S KEMP

| * m gonna put on some nusic.
MR HOFFMAN

G for it.

Kris presses play on boom box.
"Situation" - Yazoo

Becky presses button on her headset and speaks
into m crophone.

MR, HOFFNVAN
|’msorry. W’'re closed.

REDNECK | N TRUCK
You' re not closed. Your lights on.

MR. HOFFMAN
W' re closed. Sorry.

REDNECK | N TRUCK
You got ny order wong. |I'mmssing a fries and a
cheeseburger and you gave ne the wong size nuggets.

MR HOFFMAN
|’ msorry. Please pull up.

Sound of screeching tires. Redneck in truck pulls
up to drive-thru window. Becky greets him while
Kris stands wat chi ng.

REDNECK | N TRUCK
What the hell are you guys stoned? You done right
messed up ny order

MR HOFFMAN
| apol ogi ze for the m stake. W' Il give you a coupon
good for $10 doll ars.
(wites onto a coupon)

REDNECK | N TRUCK
A coupon? |I'mfixin to eat.
(notices Kris watching, to Kris)
What’ ch you | ooking at. You a fucking faggot.

MR HOFFMAN
(extends her hand with coupon in it)
Here' s the coupon.
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REDNECK | N TRUCK
(takes coupon and eats it, then slanms a
beer)
I"'mfixin to eat.
(points at Kris)
Tell that guy to cook ne up a burger, sonme fries, an

nuggets.

MR HOFFMAN
|"msorry. W already shut down the grills and the fry
machine. |f you cone by tonorrow, we'll gladly

rei mburse you for the mssing food itens.

Becky cl oses the drive thru window and | ocks it.
The redneck revs his engine, then screeches away.

Ben wal ks up fromthe grill area.
BEN
What was that all about.
KRI' S KEMP
That guy was crazy.
MR. HOFFMAN
Let’s hurry up and get out of here.
Kris grabs his boonbox, puts in a mx tape, and
nmops the floor, quickly and skillfully, as the
song pl ays.
The song ends.
Becky and Ben approach the | obby.
MR. HOFFMAN
Kris, you ready?
KRI S KEMP
Yeah.
MR, HOFFMAN
Let’s get out of here.
Kris, Becky, Ben walk to the door. Suddenly, a
screeching sound is heard and a roaring engine.
The redneck that was there earlier, is racing in
circles around the parking |ot.
BEN

VWhat the?
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MR. HOFFMVAN
He’ s hungry.
BEN
No shit.
KRI'S KEMP
Maybe you should call the police.
MR, HOFFMAN
(shoots him a | ook)
Real | y?

The sound of the truck roaring stops. Now, the
truck can be heard idling. Blinding |ights cast
over the stage as the truck puts on its

hi gh- beans.
BEN
He’'s just sitting there. Watching us.
KRI' S KEMP
How nmany people are in there?
BEN
Can’t see with the high beans on.
The lights on the stage go dark.
BEN
They turned the light off. How nany people are in that
truck? Three? Four?
KRI' S KEMP
What are we gonna do?
MR. HOFFMAN

| have a pl an.

Becky opens door and they all go outside. She
cl oses door.

The lights of the truck turn on, high beans,
casting themin a bright glow
(cont)
Run.

Al the enployees run to their cars, as the truck
races by them riding in circles, hurling eggs in
their direction.
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NARRATOR
They, Ben, the co-worker, and M. Hoffman, sped off in
their cars. | had a bicycle | ocked up near the

entrance, so | ran toward the | oadi ng dock of a grocery
store located in the sane plaza. The rednecks in the
truck were busy pelting eggs at the cars of the

enpl oyees, even chasing thema little as they raced

off. | waited for half an hour, then, seeing the coast
was clear, raced to bicycle, unlocked it, and pedal ed
of f.

It was |ate Thursday night. Tonorrow would be the | ast
day of school, the homecom ng gane, and the parties
that foll owed

Nights |like this one were exhilarating. Mre
importantly, nights like this one were menorable by the
reci pe of risk, adventure, uncertainty.

| put in the mx tape and pedaled to the beat of the
nmusi c.

The music starts.

"Maj or Tonmi - Peter Schilling
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McDonal d’s - Lobby

NARRATOR

KRI' S

It was Saturday norning and | arrived at 7:30amto work
grill. 1 noticed a bunch of decorations in the | obby
and i nfl atabl e amusenent park type toys being set up in
the parking lot, a section which had been coned off.

Kris arrives at McDonald’s. Looks around the
| obby, outside the w ndow.

M. Hoffman is setting up the registers.

KEMP
What’ s goi ng on?

MR, HOFFNVAN

KRI' S

JOE

KRI' S

JOE

Kid s event. You're working grill. Start with the
bi scui ts.

KEMP
kay.

Kris enters crew area, wal ks into break room

McDonal d's - Breakroom

A 50-sonet hing year old man, dressed in Ronald
McDonal d outfit, sits in chair, trying to squeeze
on the shoe whose opening is too snall.

Dang freaki ng shoe!

Joe throws the shoe against the wall of |ockers. Joe
notices Kris.

(cont)
What ' ch you | ooki ng at?

KEMP
Sorry.

Joe glares at Kris. He takes out a flask of
al cohol and swigs it.
(cont)
You need sone hel p? A coffee?

They nake these openings too snall. That’s cuz they're
made in China. Everything in China’s small. | was
killing those gooks in ' Nam



30.

KRI' S KEMP
| can get scissors and cut 'em so the hol e s bigger.
JOE
(overl appi ng)
If you cut "emto big they won't fit. This ain’'t ny
first time at the rodeo. | used to work the McDonal d’ s
stores in North Florida.
(beat)
| went frombeing a soldier to being a clown.
KRI' S KEMP

Hey at | east you have good stories.

JOE
No one’s reading ny story, kid.

KRI S KEMP

Kris grabs the shoe and tries to fit it onto Joe’s
f oot .

JCE
My ankl e’s been swelling up. Medication.

KRI S KEMP
Don't take it.

JOE
| got to, or I don't get disability.
(beat)
You got any weed?

KRI S KEMP
No.
(beat)
Ben shoul d have sone weed. He's comng in at 7.
(beat)
You want a biscuit.
JOE
Kid. | don't want a coffee. And | don't want a
bi scui t.
BECKY - V. O

Kris, need you on grill.

KRl S KEMP
Be right there.
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McDonald' s - Gill

Danny and Ben and manager M. Hoffman arrive.
Danny is on cash register. Ben is on drive thru.
Shift supervisor Becky is on drive thru. M.

Hof fman is on phone with | ong cord.

NARRATOR

Two hours later, about a hundred kids with their
parents arrived. | watched the Ronald McDonal d pose
with themfor pictures. He even nade bal |l oon-shaped
animals. He was a pro. And | don’t think any of the
parents suspected anyt hi ng.

A beautiful girl, wearing a McDonal d’ s uniform
enters the store. M. Hoffrmn puts down the
phone, wal ks over to her, and |eads her into the
crew area

As she wal ks in, Danny stops tapping at the
register, and stares at her, Ben, with his
drive-thru headset, stares at her, and Kris stares
at her. The only person who continues working is
shift supervisor Becky.

MR, HOFFMAN

Everyone, neet CGeri. This is her first day.
EVERYONE

H Ceri.
CER

H. N ce to neet you, all
MR. HOFFMAN

She’ Il be working the cash register.
EVERYONE

"1l train her.

The nusic starts.

"Alive and Kicking" - Sinple M nds
"Take on Me" - Aha

"Cbsession" - Aninotion

"Wshing (If | had a photograph of you)" - Flock
of Seagulls
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NARRATOR
One week later, Ceri invited me over to her house to
hang out. She sat outside on the front porch. Her
brot her sat about ten feet away. He was snopking
cigarettes and talking up a storm | was so enanored
with this girl, the guy s tal king sounded |ike
background noise. Ceri and | started maki ng out.
Then, she | put ny hands on her stomach and even | ower.
Hal f an hour later, she said she had to go. She wal ked
me to nmy car, the battered Toyota Corolla, and we nade
out sone nore. \Wen | got hone, ny nomasked if 1'd
been snoking. | told her no, that |I’'d been near
soneone who was snoking. | called Geri but she never
returned ny calls. A few weeks later she quit work.
After that, | didn't see her again.

Honecom ng Football Gane

The music starts.

"A sort of homecomi ng” - U2 (The Unforgettable

Fire)
NARRATOR
| was in the marching band. | played cynbals. The big
cynmbals. | had not a clue howto read nusic, so |
woul d stri ke the cynbals whenever the chorus rose to a
crescendo.

During the hal ftinme show for the homeconi ng f oot bal
gane, |'mmarching with the band, carrying the cynbals,
when | notice sone famliar faces on the opposing teans
bl eachers: Geri sitting sonme sone guys, one of the
guys was the guy who throw Taco Belle at ne.

After we did our march, | saw CGeri at the concession
stand and we talked for a bit. She seened distant. |
saw Ben and Danny fromwork in line, too. Ben |ooked
drunk. He was friendly and glad to see ne. Danny was
bei ng sarcastic, but he’'d heard |I’'d nmade out with Ceri
and told ne it was a good start.

Pal m Beach Party

NARRATOR
After the football ganme, | went to the party. Wth
Joce Lin, ny friend from9th grade who had an invite.
The party was in Pal m Beach, Florida, at a beautiful
house on the waterway. Alex, the girl who lived there,
was hosting the party. Her parents were away for the
weekend.

Kris arrives at party with Joce Lin. They
separ at e.
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He sees Ben and Danny fromwork. He sees GCer
with a guy. He sees Wendy w th Robby.

Party in Pal m Beach, Florida, at Alex Palagio’ s
parents (away on a trip) mansion on |Intracoastal
wat er way.

Kris sees Joce Lin at the party and wal ks around
with her a bit. Then, he sees Wendy and Robby.
He sees Geri, Danny, Ben.

The audi ence wal ks around the party with Kris.
nmusi c:

"True Faith" - New O der

"Don’t Forget Me Wen I’ m Gone" - d ass Tiger
"Pour Some Sugar on Me" - Def Leppard

"True" - Spandau Bal | et

"Scoundrel Days" - Aha

"Space Age Love Song" - Flock of Seagulls

"Don’t Change" - | NXS

Kris listens to "Never Let Me Down" - Depeche Mdde
whi |l e snoking a bong for the first tine.

Cops arrive. Everyone runs to nei ghbors, clinbs
fence, fence coll apses, they run into pool on the
other side. People drive off, bunping into each
others cars as they | eave.

Kris races off and thinks he is being pursued by
the cops but it’s Ben who got himto snoke the
bong, who is giving himthe high-beans. Kris gets
| ost and drives in a big circle ending up at the
party, with a few other strays.

He finds Wendy. They make out, and fall asleep on
a beach chair with a few ot hers.

Kris wakes up, finds hinself laying in the beach
chair, in the patio. The sun is rising.

The nmusic starts

"Don’t Change" - | NXS
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"Take on nme" - Aha
"Bad" - U2

NARRATCOR
It was such a beautiful sunrise. And waking up at
soneones mansi on in Pal m Beach, Florida, surrounded by
scattered, sleeping bodies, with a conplete stranger on
my arm | knew everything woul d be okay.

Did | graduate? Surprisingly, | did.
Living as a teenager in the twlight years of the
1980' s was a wonderful experience. Sonetines, riding
the subway into New York City, | slip ny earbuds in,
and play an 80's song, one that brings ne back to a
sinpl er, nore innocent tinme.

The nusic starts.

"Don’t you forget about ne" - Sinple M nds

"Take on nme" - Aha



